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OBRAZY A PLASTIKY



Katalog vydany v roce 2017 u prileZitosti retrospektivni vystavy,
realizované 20. 10. — 26. 11. 2017 na Novoméstské radnici.

Vernisaz vystavy 19. 10. 2017.
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‘ MESTSKA CAST PRAHA 2 Novoméstska radnice
PRAHA



UVODNI SLOVO

Vazeni a mili p¥iznivci dila pana Zdefika Sputy,

tési mne, ze méstska cast Praha 2 mohla prispét ke vzniku tohoto katalogu a k pfipomince nesmirné skromného

a pritom tak talentovaného umélce, jakym Zdenék Sputa byl. Jsem vdééna, e jsem ho osobné poznala. Kali mi radost
to, ze nas bohuzel navzdy opustil dva roky pred svymi100. narozeninami a tento katalog je tak vydan u prilezitosti
prvni jeho vystavy, na které nebude pritomen...

Sam sebe pritom o mnoho vystav a vernisazi ochudil, kdyz odmitl vystavovat v dobach komunismu, a ceskd verejnost
tak jeho obrazy nemohla vidét tricet let. Nejen tedy za talent a dila, kterd vznikala v jeho ateliéru v Mdnesové ulici

na Vinohradech, ale také za oblanskou statecnost a pevnost ndzori mu Praha 2 v fijnu 2007 udélila ¢estné obcanstvi.
Od té chvile uplynulo praveé deset let. Je moc dulezité, abychom si lidi, jako byl pan Zdenék Sputa, nepfestali
pripominat.

PFeji Vam, at se Vam vystava i tento doprovodny katalog libi.

Mgr. Jana Cernochova Zdenék Sputa
starostka méstské c¢dsti Praha 2 Cestnym obc¢anem Prahy 2



ZDENEK SPUTA
1916—2014

Gymnazium, obchodni akademie

1938-1940 2 1945-1946

soukromad studia u prof. Jakuba Obrovského

1947-1948 ndvrhy bizuterie pro Seaforth, Anglie
1949 clen Syndikatu vytvarnych umélct Ceskoslovenskych
1951 cClen Svazu vytvarnych umélcii a zacatek samostatné Cinnosti
1957  pfistich 30 let nevystavuje svou malirskou tvorbu
1958 spoluzaklada tvirdi skupinu Horizont
1959 zacind rekonstruovat Kalsky mlyn
1969 prodava 8s obrazli pro pldnovanou vystavu v USA. O vystavé,
osudu a prodeji obrazii neexistuji zadné podklady
1971 Keplerova medaile
1972 vychdzi mald monografie od Ludmily Vachtové
1974 zlata plaketa Mezinarodni vystavy postovnich znamek
1975 vedouci vytvarnik vystavy Man and His World, Montreal
1990 Clen Unie vytvarnych umélct
2007 Cestny obcan méstské ¢asti Praha 2

Od padesatych let se vénoval hlavné designu
a vytvarnému reseni vystav, byl napriklad vedoucim
vytvarnikem vystavy Man and His World v roce 1975
v Montrealu. Pozdéji se zabyval prevazné socharskymi
pracemi a plastikami pro architekturu a navrhy vitrazi,
artprotisti a éperkii. Sputova dila se zafazuji mezi nejlepéi
v Ceském designu mezi padesatymi az sedmdesatymi
lety.

Jeho prace byly zverejnény napriklad v casopisech
Graphis évycarsko, Idea Japonsko, Tvar, Domov,
Vytvarna prace, Propagace a mnoho jinych. Jeho dila jsou
v majetku Ministerstva kultury CR, Ministerstva &kolstvi
CR, Ministerstva zemé&d&lstvi CR, Hlavniho mésta Prahy,
Ceské akademie v&d, Ceskoslovenského statniho filmu,
Divadla ve Frantigkovych Laznich, Stefanikovy hvézdarny
vPraze,amnohadalSichinstituci.V zahranic¢ijsoujehodila



napriklad v majetku banky Schweizerische Kreditanstalt
v Zirichu, kulturniho centra mésta Grenzachu a v dalSich
verejnych budovach.

Sputova dila se nachézeji ve vefejnych a soukromych
sbirkach nejenom v Ceské republice, ale i v Némecku,
§V)'/carsku, Anglii, Rakousku, Itdlii, USA, Kanadg,
Japonsku. Je zastoupen ve stdlé expozici moderniho
a soucasného uméni v Narodni galerii v Praze.

Zil atvofil v Praze na Vinohradech a v romantickém mlyné
v Podkrkonosi.

To nejpodstatnéjéi ve Sputové tvorbé je jeho mimoradny
cit pro barvy a formy, cit pro prostor a jeho schopnost dat
nejenom materidlim a objektdm, ale také myslenkam
a predstavam podobu a redlnou formu.

Jeho dilo, které je Casto zarazovano do uméleckého sméru
lyrické abstrakce, je jedinecnou a podafenou souhrou
jeho konstruktivni, lyrické a vytvarné schopnosti. Jeho
obrazy a dila jsou vzdy dokoncena, skoro perfektni.

Dokonalost, harmonie a vyrovnanost jsou tim, co na jeho
dile tak fascinuje a bude fascinovat navzdy.




VYSTAVY

Skupinové vystavy
1951, 1952, 1954 Praha, se Svazem ¢s. vytvarnych umélct
1955 Jizdarna Prazského hradu
1956 Praha, se Svazem Cs. vytvarnych umélch
1960 Praha, Galerie Mlada fronta
1963 Praha, Galerie Vaclava §pély
1964 Brno, Moravska galerie
Olomouc
Bratislava
1966 Frankfurt nad Mohanem
Baden Wiirttemberg
Athény
1967 Londyn, British Design Centrum
Bochum
Stuttgart
Wuppertal
1968 Eindhoven
Stockholm
1968 Bienale, Brno

1986
1987
1998
1999

Dreieich, 33 umélci z Ceskoslovenska
Baunatal, 33 umélct z Ceskoslovenska
Praha, Karolinum, Dary vytvarnych umélcti Univerzité Karlové

Praha, Obecni diim, Credit Suisse



Samostatné vystavy

1987
1988
1992
1993
1995
1997
1998

2006
2008

2013

Nova Paka, Muzeum — Sucharddv dim

Horice v Podkrkonosi, Muzeum — Galerie plastik
Neubrunn, Galerie Résch

Videf, Velvyslanectvi Ceské republiky

Praha, Karolinum

Galerie hrad Pecka, Obrazy z poslednich let

Galerie hrad Pecka, Obrazy pred 40 lety a dnes
Lazné Bélohrad — aredl lazni

Ji¢in, Regiondlni muzeum a galerie, Dilo Zdenka éputy
Praha, Novoméstskd radnice (obrazy)

Wiirzburg, Galerie Bernhard Schwanitz

Vytvarné dotvoreni vystav

1948
1955
1955
1958

1959-1966

Slovanska zemédélska vystava, Praha, Park oddechu
10 let éeskoslovenska, Moskva
10 let Ceskoslovenska, Peking, Nankin

Svétova vystava Expo, Brusel
150 let Marianskych Lazni
Vyndlezy a technické novinky, Praha, Park oddechu

Ceskoslovenské sklo, Moskva

Bydleni a odivani, Praha, Park oddechu
15 let Ceskoslovenska, Kyjev
Ceskoslovenské stavebnictvi, Moskva
Mezindrodni vystava bizuterie, Jablonec
Zena a dit&, Praha, Zofin

Zivot vitézi nad smrti, Praha, U Hyberni
Smich bo¥i a tvofi, Praha, Zofin
Zivavoda, Praha, U Hyberni

Vesmir, Praha, U Hyberni

Od uhli k atomu, Praha, U Hyberni
Vesmir, Bratislava



500 let soukenictvi, Humpolec

Hudebni nastroje, Praha, Obecni dim

Chemizace, Brno

Za zivotni prostredi, Ostrava

Veletrhy Brno, Milan, Viden, Pariz, Brusel, Stockholm, Poznan, Bélehrad, Lipsko, Zahreb, Plovdiv

1967 Vystava k astronomickému kongresu, Praha, Belveder

1968 250 let Vysokého uceni technického, Praha, Narodni technické muzeum
1971 Vystava Kepler a Praha, Belveder, Praha, vedouci vytvarnik

1974 Mezindrodnivystava postovnich znamek, Brno, vedouci vytvarnik

1975 Vystava Man and His World, Montreal, vedouci vytvarnik

1976 Vystava Man and His World, Montreal

Realizace - vybér

1957 Ceny pro Mezinarodni filmovy festival Karlovy Vary, medaile, bronz

1962 Vitraz pro PNS Olomouc, 100 x 200 cm
Ceny pro filmovy festival, medaile, bronz
3 reliéfy pro divadlo ve Frantiskovych Laznich, 4 60 x 150 x 15 cm, plexisklo
1963-1965 Ceny pro filmovy festival, vyska 26 cm, bronz
Plastika Ohen a sklo pro Muzeum skla, Sdzava, vyska 300 cm, zelezo, sklo
Plaketa pro Ministerstvo energetiky, bronz
3 reliéfy pro vystavisté v Ostravé, celkem 500 x 1120 x 40 cm, beton, zelezo, kamenina
Medaile pro Cedok, bronz
Reliéf pro Ministerstvo zemédélstvi, 60 x 250 x 15 cm, pomédéné zelezo
1966-1969 Ceny pro filmovy festival, vyska 34 cm, bronz
Prasmyk ve Stredohofi, nadrazi Lovosice, 150 x 800 x 40 cm, méd’
Drahy komet, Praha, Belveder, 150 x 150 x 100 cm, sklo, bronz, kimen
Plastika pro vystavisté v Jablonci n/N, 150 x 150 x 40 cm, méd’, sklo
Cena pro vystavu Alima, tavené sklo
8 reliéfl pro Ministerstvo spotrebniho priimyslu, 4 70 x 25 cm, tavené sklo
2 reliéfy pro Kulturni dim v Rakovniku, 8o x 200 cm, méd’, 50 x 140 cm, hlinik
Vegetativni motiv, 165 x 55 x 10 cm, méd’
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1970-1972

1973-1974

1975-1976

1977-1979

1980-1981

1982-1986

Souhvézdi Labuté, tapiserie pro Stefanikovu hvézdarnu, Praha, 350 x 100 cm
Plastika pro fasadu nadrazi v Lovosicich, 120 x 450 x 80 cm, hlinik

Kutnd Hora, vyska 165 cm, bronz

Divadelni opona, Grenzach, tapiserie, 430 x rozvinuta Sitka 1200 cm

Plastika pro sidlisté Praha — béblice, 190 x 175 x 30 cm, tombak

Prosvitani, vyska 62 cm, tavené sklo, Sammlung Spriingli, Zirrich

Tapiserie pro Schweizerische Kreditanstalt, Ziirich, 300 x 150 cm

Medaile pro Stredni ekonomickou skolu v Praze, bronz

Tapiserie pro kapli v Zollikerbergu, 630 x 270 cm

Slunce a ziva voda, Litomysl, vyska 150 cm, tombak

Proudéni, CSAO Brno, 135 x 50 x 15 cm, bronz

Tapiserie pro kulturni centrum Schwamendingen, 570 x 335 cm

Uzdraveni, plastika pro nemocnici v Tachové, vyska 220 cm, méd’, kimen
Saga rodu Pahlavi, tapiserie pro iransky pavilon v Montrealu, 920 x 2000 cm
Reliéf pro administrativni budovu v Praze, 80 x 250 x 20 cm, bronz

Srdce svéta, vystavisté v Montrealu, vyska 400 cm, méd’, sklo, zelezo

Slunce v kraji uhli, 29 x 68 x 5 cm, bronz

2 tapiserie pro IBM, Ziirich, 250 x 150 ¢cm, 100 x 200 cm

Historie Ceského mincovnictvi pro spofitelnu v Praze, tapiserie 200 x 250 cm
Ortopedie, plastika pro nemocnici Na Bulovce v Praze, 280 x 260 x 25 cm, tombak
Tapiserie pro sporitelnu v Praze, 210 x 400 cm

Plastika pro nemocnici v Orlové, 100 x 340 x 30 cm, méd’

Fontana pro nadrazi v Havlickové Brodé, 150 x 90 x 60 cm, bronz

Tapiserie pro sporitelnu v Ostravé, 200 x 440 cm

Torzo 1980, vyska 97 cm, bronz

Tapiserie pro pojistovnu ve Frydku-Mistku, 150 x 350 cm

Slunce a more, Kulturni diim Praha — Modrany, 120 x 500 x 45 cm, nerez ocel
Plastika Akt, 72 x 21 x14 cm, nerez ocel



ZDENEK SPUTA O SOBE A SVE TVORBE
UTRZKY Z DOPISU A Z OSOBNICH POZNAMEK

(vybrala dcera Renata Kimmich)

V padesatych létech jsem chtél na ¢lenské vystavé Svazu
vytvarnych umélct vystavit obraz ,Splav na Nezarce®.
Nebylo mi to dovoleno, pry se prilis zhlizim ve Francii.
Tehdy jsem se vzeprel a plnych tficet let nevystavil jediny
svij obraz.

Splav na Nezdrce 1958, 90 x 120 cm, olej platno

Prvni, tzv. jihoceské obrazy jsem maloval spontanné.
Vlastné to, co jsem vidél, jsem prevadél do takovych
jasavych, veselych barev. Je zajimavé, ze to bylo v té
nejhorsi dobé, v so. letech, Ze jsem vlastné nevnimal tu
zdejsi politickou situaci. Maloval jsem radostné. Ovsem
pak jsem zacal délat prostorové véci, plastiky a tapisérie,
a to byljiny druh prace.

Cili jsem opustil tu bezprostiednost, smyslové malovani
a zacal jsem o tom premyslet. A to prineslo jiny vytvarny
vyraz, potykani se s jinymi vytvarnymi materialy, které
jsem potom zacal komponovat do obrazd. Ta prace byla
slozitéjsi a potfebovala vic ¢asu, nezli byl obraz hotovy.

V obrazech se i neviditelné myslenky stavaji viditelnymi,
ale ne pro vsechny.

K vytvoreni dila nepotrebuji verejnost, k jeho pochopeni
uz ano.

Je obtizné prekrocit skutecnou podobu véci a pretvorit ji
ve vserikajici znak, na diivod, pro¢ na obrazu je.

Andélé a géniové umivsechno hned napoprvé. My ostatni
se o to cely zivot pokousime.

Nékdy trvainékolik let, nez uzraje nazor, jak tu véc udélat.
Vaha slov je tim vétsi, ¢im je jich méné.
Myslenka neni skutecnost, i kdyz je srozumitelnd. Ty moje

jsou prosté a k jejich vysloveni nepotrebuji efektd. Ublizily
by jim.
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Moje nejvétsi tapiserie byla pro saha Rézu Pahlaviho.
Byla soucasti iranského pavilonu v Montrealu a méla byt
nasledné trvale umisténa v teheranském muzeu Sahidd.
Jenze se zménil rezim a pan Chomejni dal na namésti
postavit leseni a na ném nainstalovat tuto moji praci. Pak
ji dal za jasotu davu zapalit.

Navrhuiji velkou tapiserii pro kapli ve Svycarsku. Monopol
na prodej dila do zahrani¢i ma statni organizace. Ta
mé povéfuje vytvorenim a ndzev zni ,VzkfiSeni JeziSe
Krista“. Nasleduje rok a pul nikym nefinancované prace.
Odevzdavam hotové dilo.

Nemdize byt ani odeslano, ani zaplaceno, dopustil jsem se
ideologické diverze. Dilomé nibozensky obsah. Svycarsky
architekt prijizdi do Prahy a jen diky tomu, ze dilo je
abstraktni, bez Kristovy postavy, mize se ndzev zménit
na ,,Ohnostroj pratelstvi® pro halu soukromé vily. Jen tak
se dostalo Vzk¥igeni do Svycarska.

Jedno dilo — emblém v podobé stylizovaného poranéného
stromu, ktery visi na ortopedické klinice Na Bulovce —
se stalo logem ortopedie. Dcera mi naznacovala, ze ten
reliéf by byl velice zajimavy z hlediska autorskych prav.
Ale Fekl jsem, at nic nedéla, 7e jsem rdd, Ze ten symbol
pouziva ortopedicka klinika i pro mezinarodni sympdzia —
a kdo to vi, tak to vi, kdo nevi, nevi...

Ortopedie 1978 (model), Nemocnice Na Bulovce v Praze,
280 x 260 x 25 cm, tombak



V dobach hledani byla pravé moje zena Libuse tou
spolehlivou jistotou, s niz se darilo zachovavat rad v praci
ivzivoté.

Kdyz se mé o vystavach ptali, které je moje nejlepsi dilo —
moje dcera Renata.

Rad maluji a tvofim pfi hudbé. I hudba a zpév je umeéni.
A nékteré texty byly i moji inspiraci. A nékdy mi texty
pfipominaly moje dfivéjsi obrazy. A zase to byly dvé zeny,
které mé hodné zaujaly a kterych si velmi vazim. Pani
Lucie Bl a pani Véra Spinarova.

...tim jsi dlouho zil a krase pfisahal...

Akt 1985, 72 x 21 x 14 cm, nerez ocel

..to vis, ze zistanou, jak loukam tvare kvést. Dal
v knihach vsech zazraka...

Krajina u Lasenice 1958, 85 x 140 cm, olej platno

13



JAK MALUJE ZDENEK SPUTA
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Umi sledovat stopu naplnéného Stétce na drsné
skluzavce vyslouzilého plechu a dokaze ji vcas zastavit.
Umi vrstvit smirlivou barevnost na podklad opomijené
desky. Ma odvahu nabidnout odlozenému predmétu
vstup do tlumenym svétlem ozarené soucasnosti.
Pocituje rozkos$ ze stavby obrazu ze tii, ¢ty¥ Sedych, které
svou prekvapivou stupnici dokdzou shrnout vzpominku
s dneskem obrazu jesté vlhkého zazitkem.

Tak muze klast barvy jen malit, ktery miluje dotykané véci,
veéri v jejich nékdejsi pestry zivot a umi rozdavat potéchu.
Takové malovani je pozehnanim schopnosti vcitit se, mit
v zasuvce paméti dostatek ulozenych zkusenosti a mit
chut jimi listovat.

Rikd se, ze dérce je fastnéjéi obdarovaného, e délat
druhému milost ddrkem je radost §tédrého. Zdenék Sputa
nds kaZdym obrazem obdarovava. Je tedy trvale tasten
u svého stojanu? Vzdyt na jeho platnech je zfejmé,
ze je maluje s chuti vyndlezce, Ze je nemUze opoustét
nedokoncené, bez pointy dokonalé malby.

Naucil barvy poslusnosti osobitou drezurou, aby z Sedého
pole Usporné zasvitily jejich vlastnosti ve vymluvném
obrazovém detailu. Jeho platna jsou svédkové, jsou
pameétnici, uchovavajici pevné vzorek plynouciho casu.
Odlozily své starnuti a jdou na ples v novém. Pozoruji
nas a zkouseji ze zdkladnich pravidel uméleckého dila:
z jeho sdélnosti Ci vypovédi prozitku, z barevné skladby,
z jeho schopnosti presvédcit nevéfici i byt nam vérnym
kamaradem.

Sputovy obrazy jsou Utrzky krajin po vétrné smréti, které
kdosi polozil pod jeho malifsky stojan a zaradil je tak
do seznamu véci s budoucnosti.

Jednou nasel béhem prestavby svého mlyna prastary
kovany hrebik. Otacel ho v prstech a hledal mu uplatnéni.
V kapse ho pichal, do vazy misto kvétiny se nehodil,
do perleti vykladané skfinky nepatfil. Nasel mu misto
v obraze a usnadnil mu vypovéd'. Ten, kdo ma naladény
pfijima¢ spravnym smérem, snadno jeho vypravéni
pochopi. Veselé nebude — tloukli ho do hlavy -, ale
nebude ani smutné, dockal se prece satisfakce. Stal se
heroldem sluzebnych predmétl s paméti, které ndam
ochotné sdéluji, jaké to bylo za jejich mladi.

Vic od obraz(i snad ani chtit nemizeme.

VLADIMIR PRECLIK, 2006
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OBRAZY

Krajina 1940, 18 x 49 cm, olej lepenka | Landscape 1940, 18 x 49 cm, oil on cardboard



Hrusky 1945, 17 x 40 cm, olej dfevo | Pears 1945, 17 x 40 cm, oil on wood

17
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Tvar 1950, 30 x 20 cm, olej platno | Face 1950, 30 x 20 cm, oil on canvas

18



Splav na Nezarce 1956, 40 x 50 cm, olej platno | Nezarka River Weir 1956, 40 x 50 cm, oil on canvas




20

Technika mimoradné slozita a naro¢nd. Jsou to vlastné reliéfy, co ted’ délas, nékdy hodné vysoké, a uz jejich upevnéni
na malirském platné je div vynalézavosti.

Tak se k sochariv Tobé zase pripojuje malif a konecny vysledek prace je syntéza vsech Tvych dosavadnich snah a Ty se tu
rozpominas nejen na svoje ,,materialové“ obrazy let Sedesatych (méli by je znat ti, kdo dnes opévuiji ,,Cesky informel®),
ale i na ryze malifské obrazy let padesatych, tak velmi zarivé.

JAROMIR ZEMINA, 1995



Krajina u Lasenice 1958, 85 x 140 cm, olej platno | Landscape at Lasenice 1958, 85 x 140 cm, oil on canvas

21
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Rybnik v Lasenici 1958, 75 x 130 cm, olej pldtno | Pond in Lasenice 1958, 75 x 130 cm, oil on canvas



Splav na Nezdrce 1958, 90 x 120 cm, olej platno | Nezarka River Weir 1958, 90 x 120 cm, oil on canvas
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Vltava 1958, 110 x 180 cm, olej platno | Vltava River 1958, 110 x 180 cm, oil on canvas



Rybnik Lasenice 1954, 50 x 60 cm, olej platno | Pond in Lasenice 1954, 50 x 60 cm, oil on canvas

25
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U Sputy ja obdivuiji jednu véc, e jeho obrazy jsou absolutné dofesené, e jsou dodélané. Nemam pocit rozdilu mezi
figurativnim a nefigurativnim. A pravé ten jeho pristup k praci, ta harmonie a to vyrovnani je néco, co mé na jeho

obrazech fascinuje.

VLADIMIR KOMAREK, 1997



Mési¢na noc 1971, 40 x 82 cm, plech dfevo olej platno | Moonlit Night 1971, 40 x 82 cm, metal sheet, wood and oil on canvas
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Ukfizovani 1971, 40 x 40 cm, plech drevo olej platno | Crucifixion 1971, 40 x 40 cm, metal sheet, wood and oil on canvas




Ve strom zakletd 1972, 90 x 60 cm, olej platno | Charmed into a Tree 1972, 90 x 60 cm, oil on canvas

29
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Ohniva planeta 1980, 104 x 80 cm, pryskytice olej platno | Planet of Fire 1980, 104 x 80 cm, resin and oil on canvas



Cervend na erné 1969, 180 x 200 cm, ArtProtisvina | Red on Black 1969, 180 x 200 cm, art protis wool




(Hrad) Pecka 1980, 48 x 53 cm, pryskyrice olej platno | Pecka Castle 1980, 48 x 53 cm, resin and oil on canvas




Nadéje 1983, 50 x 50 cm, pryskyfrice olej pldtno | Hope 1983, 50 x 50 cm, resin and oil on canvas
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Laska (Rozdélena krajina) 1980, 55 x 63 cm, pryskyfice olej platno | Love (Landscape Divided) 1980, 55 x 63 cm, resin and oil on canvas




éerveny zavés 1980, 35 x 30 cm, olej dfevo | Red Curtain

1980, 35 x 30 cm, oil on wood
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Pole vi¢ich makd 1980, 30 x 35 cm, olej platno | Poppy Field 1980, 30 x 35 cm, oil on canvas




Bily oblak 1987, 125 x 140 cm, olej platno | White Cloud 1987, 125 x 140 cm, oil on canvas
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Strom 1990, 70 x 45 cm, pryskyfice olej platno | Tree 1990, 70 x 45 cm, resin and oil on canvas



Cervené znameni 1992, 75 x 50 cm, pryskytice olej platno | Red Sign 1992, 75 x 50 cm, resin and oil on canvas

39



Oblak ve slunci 1988, 150 x 180 cm, pryskytice olej platno | Cloud in the Sunlight 1988, 150 x 180 cm, resin and oil on canvas




Brana 1991, 33 x 45 cm, pryskyfrice olej platno | Gate 1991, 33 x 45 cm, resin and oil on canvas
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Jizvy 1991, 80 x 65 cm, pryskyrice olej platno | Scars 1991, 80 x 65 cm, resin and oil on canvas



Nekonecno 1992, 80 x 90 cm, pryskyfice olej platno | Infinity 1992, 80 x 90 cm, resin and oil on canvas
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Sputovo vlastni zaloZeni a jeho vytvarna tvorba se neshodovaly, tak jako dilo ¥ady dalgich vytvarnych umélci doby
padesatych a Sedesatych let, s kritérii a podminkami tvorby diktovanymi komunistickym rezimem. Tak se stalo, ze malir,
ktery se projevil smyslem pro barvu a tvar v té chvili a mite, ze mél moznosti hledat a objevovat prechody od poctivé
vnimané malby vénované tradi¢nim namétam krajiny a zatisi, byl na cesté k lyrické abstrakci zastaven. Do vyvoje, ktery
by vedl k naplnéni vlastnich ptedpokladi, zasahly u Sputy, tak jako u dalsich vytvarnikd, tlaky komisi Svazu vytvarnych
umeélct dohlizejicich na ,,ideologickou spravnost lidové demokratického a socialistického uméni. Sputa pochopil, Ze
se nejednd o nahodny a ojedinély tlak. V situaci, kdy jeho malitskd dila byla odmitana pro svazové vystavy, nechal
uplatnit druhy pramen svého vytvarného nadani, schopnost ztvarnit véci a prostor v architektonicky designerském
smyslu. Sputova dila se zafadila k tomu nejlepsimu, co bylo vytvoreno v ¢eském designu padesatych, sedesdtych
a sedmdesatych let. Nepfedstirand skromnost zabranila tomu, aby Sputa bral své tispéchy vazné. Vice ne? piileitosti
a ocenéni jej upoutavala vytvarna prace samotna vykonavana v soukromi, témér v anonymité. Uzsimu okruhu pratel
se Sputa nikdy neztratil z horizontu zajm( a védéli o jeho malovani, v Sirsim kulturnim povédomi se Sputovo odmléenf
vymstilo.

TOMAS VLCEK,2006



Podivna oblaka 1992, 65 x 90 cm, pryskytrice olej platno | Strange Clouds 1992, 65 x 90 cm, resin and oil on canvas
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Hnédé struktury 1992, 30 x 30 cm, pryskyrice olej platno | Brown Structures 1992, 30 x 30 cm, resin and oil on canvas




Bolesti 1995, 55 x 60 cm, pryskyfice olej platno | Pain 1995, 55 x 60 cm, resin and oil on canvas
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Letokruhy 1995, 26 x 25 cm, pryskyfice olej platno | Annual Rings 1995, 26 x 25 cm, resin and oil on canvas




Nocturno 1992, 65 x 85 cm, pryskyrice olej platno | Nocturne 1992, 65 x 85 cm, resin and oil on canvas




Prachovské skaly 1992, 100 x 89 cm, pryskyftice olej platno | Prachov Rocks 1992, 100 x 89 cm, resin and oil on canvas
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Hrad Pecka 1994, 120 x 120 cm, olej platno | Pecka Castle 1994, 120 x 120 cm, oil on canvas



Oblak 1994, 130 x 130 cm, pryskyrice olej platno | Cloud 1994, 130 x 130 cm, resin and oil on canvas
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Rozpadavani 1995, 120 x 105, pryskyrice olej platno | Falling into Pieces 1995, 120 x 105 cm, resin and oil on canvas



Zaplaty 1995, 120 x 105 cm, pryskyfice olej platno | Patches 1995, 120 x 105 cm, resin and oil on canvas
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Krajina 1996, 115 x 125 cm, pryskyfice olej platno | Landscape 1996, 115 x 125 cm, resin and oil on canvas



Cesta do nebe 1998, 65 x 75 cm, pryskyfrice olej platno | Way to Heaven 1998, 65 x 75 cm, resin and oil on canvas




Cervanky 1998, 80 x 80 cm, pryskyfice olej platno | Red Sky 1998, 80 x 80 cm, resin and oil on canvas




Socharské zatisi 1996, 95 x 95 cm, pryskyfice olej platno | Sculptural Still Life 1996, 95 x 95 cm, resin and oil on canvas




Oblak 1996, 40 x 50, pryskytice olej platno | Cloud 1996, 40 x 50 cm, resin and oil on canvas




Koreny 1998, 95 x 90 cm, pryskyfice olej platno | Roots 1998, 95 x 9o cm, resin and oil on canvas
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Starosti 1998 (Trapeni




Nedokonceno 1999, 120 x 105 cm, olej platno hlinik | Not Finished 1999, 120 x 105 cm, aluminium and oil on canvas
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Jeho malirské dilo je zajimavé i poformalnistrance, protoze je tam patrné, ze autor vlastné vychazi ze svého socharského

dila a ta socharska zkusenost se odrazi v jeho obrazech. Zaroven si myslim, ze je to takovy hluboky harmonicky svét,
ktery zve k meditaci.

TOMAS HALIK, 1997
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Mali¥ské zatisi 2000, 53 x 30 cm, olej platno hlinik | Painter’s Still Life 2000, 53 x 30 cm, aluminium and oil on canvas
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Zemé a oblak 1999, 90 x 110 cm, pryskyfice olej platno | Earth and Cloud 1999, 90 x 110 cm, resin and oil on canvas



Mdj hadr na Stétce 20m, 75 x 50, textil olej platno | My Rag for Brushes 2011, 75 x 50 cm, cloth and oil on canvas
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Starosti 2003, 40 x 25, pryskyrice olej platno | Worries 2003, 40 x 25, resin and oil on canvas



Starosti 2002, 35 x 35 cm, pryskyfice olej platno | Worries 2002, 35 x 35 cm, resin and oil on canvas
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Modré zatisi 2005, 35 x 48 cm, textil olej platno | Blue Still Life 2005, 35 x 48 cm, cloth and oil on canvas




Okno do nadéje 2004, 80 x 75 cm, pryskyfrice olej platno | Window of Hope 2004, 80 x 75 cm, resin and oil on canvas
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Katedrala 2006, 84 x 64 cm, olej platno | Cathedral 2006, 84 x 64 cm, oil on canvas



Katedrala 2006, 75 x 50 cm, olej platno | Cathedral 2006, 75 x 50 cm, oil on canvas

73



74

Osobnim dilem, kterému Sputa vénoval mnoho ¢asu a sil, se stalo restaurovani Kalského mlyna, vynikajici pamétky
roubené podkrkonosské architektury 18. stoleti. Zde, za hranicemi politickych manipulaci, estetickych a ideologickych
preferenci, se véci projevovaly ve svém prirozeném smyslu. Sputa nalezl Feé spole¢nou se ¥ivotem a osudem pamétky.
Kazdy Sputiiv zasah do jeji konstrukce a podoby se jako by utvéfel po staleti, v rytmu a smyslu jeji vlastni existence.
Toto Sputovo dilo ma velky nadosobni smysl a mohlo & mélo by byt brano jako vzacny piiklad Zivota s uméleckou
pamdtkou. Kalsky mlyn se Sputovi stal azylem, kde se tviirce ztricel z povédomi aktudlni umélecké scény, kde ale také
ptichdzely znovu ke slovu stranky Sputova celoZivotniho tviiréiho zdjmu o malbu.

TOMAS VLCEK,2006



Cesta az do oblak 2010, 100 x 90 cm, pryskyrice olej platno | Way to Heaven 2010, 100 x 90 cm, resin and oil on canvas




Muj stary mlyn 2005, 90 x 105 cm, pryskyfice olej platno | My Old Mill 2005, 90 x 105 cm, resin and oil on canvas




Ze starého mlyna 2004, 55 x 50 cm, pryskyfice olej platno | From Old Mill 2004, 55 x 50 cm, resin and oil on canvas

77



78

U nas ve mlyné 2011, 95 x 80 cm, pryskyfice olej platno | Inour Mill 20m, 95 x 80 cm, resin and oil on canvas
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Oblak ve snu 2011-2014, 45 x 55 cm, pryskyfice olej platno | Dream Cloud 2011-2014, 45 x 55 cm, resin and oil on canvas




Bild oblaka 2011, 70 x 100 cm, pryskyrice olej platno | White Clouds 2011, 70 x 100 cm, resin and oil on canvas

81



82

Laska (éerveny sen) 2011, 40 x 50 cm, pryskyfice olej platno | Love (Red Dream) 2011, 40 x 50 cm, resin and oil on canvas



Pole vi¢ich makd 20om, 70 x 100 cm, pryskyrice olej platno | Poppy Field 2011, 70 x 100 cm, resin and oil on canvas
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Po pllnoci 2012-2014, 45 x 55 cm, pryskyfice olej platno | After Midnight 2012-2014, 45 x 55 cm, resin and oil on canvas




V zrcadle 2012, 80 x 60 cm, pryskyfice olej platno | Inthe Mirror 2012, 80 x 60 cm, resin and oil on canvas
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Louka s ¢ervenymi kvétinami 2012, 60 x 75 cm, pryskytice olej platno | Field with Red Flowers 2012, 60 x 75 cm, resin and oil on canvas



Letni oblaka 2012, 75 x 90 cm, pryskyrice olej platno | Summer Clouds 2012, 75 x 90 cm, resin and oil on canvas
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Katedrala 2013, 125 x 90 cm, pryskyrice olej platno | Cathedral 2013, 125 x 90 cm, resin and oil on canvas



Ikarus (Pirka) 2013, 100 x 85 cm, pryskyfice olej platno | Icarus (Feathers) 2013, 100 x 85 cm, resin and oil on canvas

89



90

Letni oblak 2014, 70 x 100 cm, pryskyrice olej platno | Summer Cloud 2014, 70 x 100 cm, resin and oil on canvas



Modra vzpominka 2014, 65 x 80 cm, pryskyfice olej platno | Blue Memory 2014, 65 x 80 cm, resin and oil on canvas




PLASTIKY

,Mezi malifstvim a socharstvim neshledavam jiného rozdilu, nezli ze sochar
provadi sva dila s vétsi télesnou namahou nezli malir, a malir pak provadi sva dila

s vétsi namahou dusevni.”

LEONARDO DA VINCI
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Zdendk Sputa je univerzalni vytvarny talent. Zddna
zoblastivytvarné kultury mu nenicizi. S bezpecnou intuici
a citem pro zvoleny materiali pro téma dovede navrhnout
a také sam realizovat Sperk, drobnou plastiku, bytovy
doplnék. VEechny tyto Sputovy exkurzy do tak zdénlivé
odlisnych disciplin volného i uzitého uméni (jez ovsem
poji pravé vnitfni jednota univerzdlniho vytvarného
jazyka) svéd&i o jediném zacileni: Zdenék Sputa ma dar
organizovat prostor, at u? jde o prostor obrazu nebo
o prostor v architektonickém smyslu. A tato konstruktivni
linie jeho tvorby (v niz ovsem zase hraje daleko vétsi ulohu
zakladni pocit, intuice nez chladnokrevnd rozumova
Uvaha a dosazovani do vypoctu) vyvazuje linii lyrickou
a doplnuje ji k celistvosti.

Zden&k Sputa mél to &tésti, e mohl tuto svou schopnost
a zalibu pomérné zahy a casto uplatnit v konkrétnich
realizacich, které mély charakter spolecenské objednavky.
A zde je tfeba ocenit, ze i kdyz Slo nékdy o zdanlivé
nenarocné vkoly, pracoval na nich s krajni odpovédnosti
a vytvarnou poctivosti nejen proto, ze to byla pro néj
vzdy vitand prilezitost k vlastnim prostorovo-plastickym
prazkumim, ale také proto, ze u ného ani v oblasti
oficialni zakazky neplati rozliseni na prvorady a druhorady
ukol, ale vzdy jen dobre odvedend prace. Odbyta
prace v jeho pfipadé neprichazi v uvahu — spolecenska
zodpovédnost je pro néj i odpovédnosti uméleckou. Sputa
neosliuje genidlnimi gagy a zdsadné neimprovizuje.
Kazdy byt na prvni pohled sebesv(idnéjéi napad provéiuje
s mravenci trpélivosti, dlouho zkousi a rozvazuije, koriguje,

vylucuje nahodnosti. Umérenost a dobry vkus jsou jeho
prednostmi, pro které je idedlnim partnerem architektd.
Ve své skromnosti se nikdy nesnazi o sebeuplatnéni,
ale presto — ¢i pravé proto — kazda z jeho realizaci nese
pelet osobniho pfistupu a senzibility. To také zplsobuije,
7e af u? jde o dekorativni plastiky uréené k tematickym
vystavam nebo o plastické elementy pro architekturu,
vsechny tyto prace mohou s touz samozrejmosti existovat
jak v prostredi, pro néz jsou koncipovany, tak samostatné.

Prostorové citéni je tedy zdkladnim rysem Sputova
vytvarnéhoprojevuajeho$tastnousyntézoukonstruktivni
a lyrické polohy jsou v soucasné dobé jeho tapiserie. Jsou
urcené pro architekturu nikoliv jako nahodny doplnék,
ale jako osvézujici akcent, ktery signalizuje pritomnost
Clovéka. PFi svém monumentalnim dechu neztriceji nic
z intimity a Utulnosti, kterou ¢asto pravé dnesni ¢lovék
postradd v chladné exaktnosti interiér( verejnych budov.
Sputovy tapiserie disponuji bohatou $kdlou malitského
rukopisu a zdafilou barevnou orchestraci a kromé toho
plné respektuji tcel, ke kterému jsou uréeny. Zarovén jsou
dal$im svédectvim o tom, ze mnohotvarné dilo Zderka
Sputy, vytvarnika, kterého nezajimé vlastni prospéch
avnéjsi pocty, ale pocit radosti z poctivé vykonané prace,
ma svoji vnitfni logiku a sevrenost.

LUDMILA VACHTOVA, 1972



Akt 1985, 72 x 21x 14 cm, nerez ocel | Act 1985, 72 x 21 x 14 cm, stainless steel
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Akt 1985 (realizace), 72 x21x 14 cm | Act (implementation) 1985, 72 x 21 x 14 cm, stainless steel



Akt 1985 (realizace), 72 x21x 14 cm | Act (implementation) 1985, 72 x 21 x 14 cm, stainless steel
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Akt 1985 (realizace), 72 x21x 14 cm | Act (implementation) 1985, 72 x 21 x 14 cm, stainless steel
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Akt 1985 (realizace), 72 x21x 14 cm | Act (implementation) 1985, 72 x 21 x 14 cm, stainless steel
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Slunce a more 1982-1986, 120 x 500 x 45 cm, nerez ocel | Sun and Sea 1982-1986, 120 x 500 x 45 cm, stainless steel
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Slunce a more 1982-1986, 120 x 500 x 45 cm, nerez ocel | Sun and Sea 1982-1986, 120 x 500 x 45 cm, stainless steel
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Slunce a more 1982-1986, 120 x 500 x 45 cm, nerez ocel | Sunand Sea 1982-1986, 120 x 500 x 45 cm, stainless steel
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Slunce a more 1982-1986, 120 x 500 x 45 cm, nerez ocel | Sun and Sea 1982-1986, 120 x 500 x 45 cm, stainless steel
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Slunce a more 1982-1986, 120 x 500 x 45 cm, nerez ocel | Sun and Sea 1982-1986, 120 x 500 x 45 cm, stainless steel
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Slunce a more 1982-1986, 120 x 500 x 45 cm, nerez ocel | Sun and Sea 1982-1986, 120 x 500 x 45 cm, stainless steel
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Slunce a more 1982-1986, 120 x 500 x 45 cm, nerez ocel | Sun and Sea 1982-1986, 120 x 500 x 45 cm, stainless steel
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Slunce a more 1982-1986, 120 x 500 x 45 cm, nerez ocel | Sun and Sea 1982-1986, 120 x 500 x 45 cm, stainless steel

107



Torzo 1980, 97 x 28 x 24 cm, bronz | Torso 1980, 97 x 28 x 24 cm, bronze
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Torzo 1980, 97 x 28 x 24 cm, bronz | Torso 1980, 97 x 28 x 24 cm, bronze
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Vegetativni motiv 1967, 165 x 55 x 10 cm, méd’ | Vegetative Motif 1967, 165 x 55 x 10 cm, copper
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Plynuti ¢asu 1967, 70 x 80 x 18 cm, méd’ | Time Passing by 1967, 70 x 80 x 18 cm, copper

m



Ortopedie 1978 (model), Nemocnice Na Bulovce v Praze, 280 x 260 x 25 cm, tombak
Orthopaedics 1978 (model), for the Na Bulovce Hospital in Prague, 280 x 260 x 25 cm, Dutch metal




Prosvitani 1970, vyska 62 cm, tavené sklo | Shine through 1970, height 62 cm, fused glass
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,Krdsa v uméni, to je pravda vykoupena v zemi, v reci, v myslenkach.

To je pravda, o kterou se s vami — i kdyz vas neznam — den co den délim.“

ZDENEK SPUTA

Jako umélcova dcera jsem méla veliké Stésti pozndvat
tohoto vyjimecného c¢lovéka nejenom jako malife,
sochare, navrhare, ale jako moudrého, vzdélaného,
seCtélého a hlavné citlivého a spolehlivého pritele.
Z naprosté blizkosti jsem pozorovala vsechny tatinkovy
tvarci promény i vliv politickych udalosti na jeho
uméleckou praci. Od mali¢ka jsem travila kazdou volnou
chvili pod jeho malirskym stojanem, dychala vini ateliéru,
barev, vlhké modelovaci hliny (tak neodolatelné pro
détskeé ruce) a vlni zhavého kovu v kovarskych dilnach pfi
realizaci jeho plastik a zakazek. Jaksi mimochodem mé
vedl a vychovaval k tomu pravému citu pro harmonické
tvary, formy a barvy. A snad proto jsem byla pozdéji jeho
nejblizsim a upfimnym radcem a kritikem.

Tim, ze se nikdy nesklonil pred politickym rezimem, se
védomeé vzpiral zverejhovani své osobni tvorby, a proto
nevystavoval dlouha léta sva dila v ceské vlasti. Bylo mu
jenom malou utéchou, ze se jeho dila nachazela a byla
uznavana po celém svété. I pozdéji, kdy se politicka
situace zménila ajeho uméni bylo verejnosti predstaveno
a ocenéno, byl tatinek i nadale tak skromny, ze se vsem
odbornym a spolecenskym slavam branil. A i naddle
odvadél pozornost publika od své tvarci prace.

Letosni vystava v Novoméstské radnici je prvni, které
se tatinek nezicastni. Proto bych mu prala, aby uznani
laické i odborné verejnosti bylo o to vétsi.

Velké uméni je vzdy odménou za usili prekonat obtize
Zivota, at uz vlastni, nebo dané dobou. A mozna se toto

usili odraziv hledani pravé podstaty zvoleného materialu.
Hledani této podstaty materidlu nebylo u tatinka
jednoduché. Ja myslim, ze v hloubce byl vlastné socharem
a poctivym femeslnikem. To bylo vidét i v budovani
a udrzovani starého mlyna v Podkrkonosi. V malbé se
Casto nemohl rozhodnout a tvoril na platné harmonické
spoluziti barev a reliéfi pomoci jinych, malbé ¢asto zcela
cizich materidld, jako dreva, kovu a pryskyfice. V tomto
jeho svété barev a tvar(i nebylo nic ndhodné a vsechno je
domysleno k naprostému souladu a dokonalosti. Presto
plsobi jeho dila zddnlivé ndhodné, jemné a lehce. A tim
je nejenom mozno jeho obrazy a plastiky vystavovat
v galeriich na celém svété, ale hlavné se daji snadno
zaclenit do denniho zivota, da se s nimi krasné zit a bydlet.

Zastavit se v nasi uspéchané dobé a objevovat v tatinkoveé
tvorbé jeji vyrovnanost a mnozstvi a hloubku hmoty
atvard, znamena objevovat sama sebe. Byt u jeho obrazi
a plastik prekvapen bohatstvim barev a tvar(, ménicich
se neustdle rlznym dopadem a intensitou svétla
a thlem pohledu. A citit Cas a pozastavit se v nasi rychlé
a uspéchané dobé, coz je samo o sobé uménim.

Podnétem vystavy bylo nejenom 100 let, kterd v minulém
roce uplynula od tatinkova narozeni, ale predevsim
presvédleni, 7e Zdenék Sputa a jeho obrazy a plastiky,
které se prevazné nachazeji v zahranici, patfi do jeho
rodné zemé a do Prahy, kde vétsi ¢ast svého zivota
prozil. Chci ddt touto vystavou moznost mladsi generaci
Sputovo dilo objevit, zasvécenym znalcim pak chci



poskytnout impuls se k soubornému Sputovu dilu znovu
vratit.

Rdda bych podékovala vsem, kteri tuto vystavu
podporovali a umoznili. V prvé radé méstské casti
Praha 2 a pani starostce Mgr. Jané Cernochové, a to
také za realizaci a umélecké vytvoreni tohoto katalogu.
Novoméstské radnici v Praze a jejimu rediteli panu
Albertu Kubistovi pak za vystavni prostory a organizacni
podporu.

Vam vsem preji hodné krasnych a nezapomenutelnych
dojm{ a pocitl s obrazy a plastikami mého tatinka
a s timto katalogem.

A hodné casu, ktery si najdete na krasu v nasi rychlé
a uspéchané dobé...

RENATA KIMMICH

15



Catalogue issued in 2017 on the occasion of the retrospective exhibition held
at the New Town Hall in Prague between 20 October and 26 November 2017.

Exhibition opening date 19 October 2017.

[ |
‘ MESTSKA CAST PRAHA 2 Novoméstska radnice
PRAHA

ny



FOREWORD

Dear friends of the art of Mr. Zdenék §puta,

T am pleased that the Prague 2 City District has been able to contribute to the issuing of this catalogue and to
remember the artist so modest and yet so talented as Zdenék §puta indeed was. I am grateful to have been permitted
to meet him personally. My pleasure is only dimmed by the fact that he, unfortunately, passed away two years before
his 100th birthday and this catalogue is thus issued on the occasion of the first exhibition of his works he will not be
personally present at...

And he also deprived himself of many exhibitions of his works when he refused to exhibit in the Communist era and
thus the public could not see his paintings for a long thirty years. Not merely for his talent and artistic achievement
accomplished in his studio on Mdnesova street in Vinohrady in Prague, but also for his civil courage and strong views,
the City District of Prague 2 granted him honorary citizenship in October 2007. Exactly a decade has passed since that
event. People like Mr. Zdenék éputa must always be remembered.

T wish you a pleasant experience at the exhibition this catalogue accompanies.

Mgr. Jana Cernochova Zdenék Sputa
Mayor of Prague 2 City District granted by honorary citizenship of Prague 2
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ZDENEK SPUTA
1916—2014

120

Grammar school, Business academy

1938-1940 a 1945-1946 private study with Professor Jakub Obrovsky

1947-1948 costume jewellery designing for Seaforth, England

1949 member of the Syndicate of Czechoslovak Visual Artists

1951 member of the Association of Visual Artists and beginning of independent artistic activity

1957 stopped exhibiting his paintings for 30 years

1958 co-founder of the Horizont creative group

1959 beginning reconstruction of Kalsky mill

1969 sale of 85 paintings for a scheduled exhibition in the United States. There is no
documentation on the exhibition, the sale and further history of these paintings

1971  Kepler medal

1972 publication of a small monograph by Ludmila Vachtova

1974 golden plaque for the International Exhibition of Postage Stamps

1975 leading artist of the exhibition entitled Man and His World, Montreal

1990 member of the Union of Visual Artists

2007 honorary citizen of Prague 2 City District

Since the fifties he focused on design and exhibition
layouts, forexampleastheleading artist of the exhibition
entitled Man and His World in Montreal in 1975. Later
he mainly focused on sculpture for architecture and
vitrage, art protis tapestry and jewellery design. éputa’s
works are among the best in Czech design of the 1950s
to1970s.

His works were published for example in the journals
Graphis Switzerland, Idea Japan, Tvar, Domov, Vytvarnd
prace, Propagace and many others. His works are
owned by the Ministry of Culture of the Czech Republic,
the Ministry of Education of the Czech Republic, the
Ministry of Agriculture of the Czech Republic, the Capital
City of Prague, the Czech Academy of Sciences, the
Czechoslovak State Film Association, the Frantiskovy



Lazné spa theatre, the Stefanika observatory in Prague
and many other institutions. Abroad his works are owned
for example by the Schweizerische Kreditanstalt bank in
Zurich, the cultural centres of the city of Grenzach and
other public buildings.

§puta’s works are part of public as well as private
collections not only in the Czech Republic but also in
Germany, Switzerland, England, Austria, Italy, the U.S.A.,
Canada and Japan. He is included in the permanent
exhibition of contemporary art of the National Gallery in
Prague.

He lived and worked in the Prague Vinohrady quarter and
in a romantic mill at the foothills of the Giant Mountains.

éputa’s work mainly reflect his exceptional sense of
colour and form, sense of space and the ability to create
a real form and shape of not only materials and objects
but also ideas and images.

His work, often classified as representation of lyric
abstraction, is a unique and successful harmony of his
constructive, lyric and artistic skills. His paintings and
other works of art are always finished, close to perfection.
The perfection, harmony and balance of his works are and

will always be so fascinating.
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EXHIBITIONS
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Group exhibitions

1951, 1952, 1954
1955
1956
1960
1963
1964

1966

1967

1968

1968
1986
1987
1998
1999

Prague, with the Association of Czechoslovak Visual Artists
Riding Academy of Prague Castle

Prague, with the Association of Czechoslovak Visual Artists
Prague, Mladd fronta Gallery

Prague, Vaclav Spala’s Gallery

Brno, Moravian Gallery

Olomouc

Bratislava

Frankfurt am Main

Baden Wiirttemberg

Athens

London, the British Design Centre
Bochum

Stuttgart

Wuppertal

Eindhoven

Stockholm

Biennale, Brno

Dreieich, 33 Artists of Czechoslovakia
Baunatal, 33 Artists of Czechoslovakia
Prague, Carolinum, Donations of visual artists to Charles University

Prague, Municipal House, Credit Suisse



Individual exhibitions

1987
1988
1992
1993
1995
1997
1998

2006
2008

2013

Nova Paka, Museum — Sucharda’s House

Hofice v Podkrkonosi, Museum — Sculpture Gallery
Neubrunn, Rosch Gallery

Vienna, Embassy of the Czech Republic

Prague, Carolinum

Pecka Castle Gallery, Latest Paintings

Pecka Castle Gallery, Paintings 40 Years Ago and Today
Lazné Bélohrad — spa premises

Ji¢in, Regional Museum and Gallery, Work of Zdenék éputa
Prague, New Town Hall (paintings)

Wiirzburg, Bernhard Schwanitz Gallery

Artistic design of exhibition layouts

1948
1955
1955
1958

1959-1966

Slavonic Agricultural Exhibition, Prague Exhibition Grounds
10 Years of Czechoslovakia, Moscow
10 Years of Czechoslovakia, Beijing, Nankin

Expo, Brussels, World Exhibition
150 Years of Marienbad
Inventions and New Developments in Technology, Prague Exhibition Grounds

Czechoslovak Glass, Moscow

Housing and Clothing, Prague Exhibition Grounds
15 Years of Czechoslovakia, Kiev

Czechoslovak Construction, Moscow
International Exhibition of Costume Jewellery, Jablonec
Woman and Child, Prague, Zofin

Life Wins over Death, Prague, U Hybern
Laughter Destructing and Building, Prague, Zofin
Water of Life, Prague, U Hybern(i

The Universe, Prague, U Hybern(i

From Coal to Atom, Prague, U Hybernd

The Universe, Bratislava
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500 Years of Drapery, Humpolec

Music Instruments, Prague, Municipal House

Chemisation, Brno

For the Environment, Ostrava

Trade Fairs in Brno, Milan, Vienna, Paris, Brussels, Stockholm, Poznan, Belgrade, Leipzig, Zagreb, Plovdiv

1967 Exhibition Accompanying an Astronomy Congress, Prague, Belveder

1968 250 Years of the Czech University of Technology in Prague, National Technical Museum
1971 Exhibition Kepler and Prague, Belveder, Prague, leading artist

1974 International Exhibition of Postage Stamps, Brno, leading artist

1975 Exhibition Man and His World, Montreal, leading artist

1976 Exhibition Man and His World, Montreal

Presentations — selection

1957 Prizes for the International Film Festival in Karlovy Vary, medals, bronze

1962 Vitrage for PNS Olomouc, 100 x 200 cm
Prizes for the the Film Festival, medals, bronze
3 embossments for the Frantiskovy Lazné theatre, 60 x 150 x 15 cm, plexi glass

1963-1965 Prizes for the the Film Festival, height 26 cm, bronze
Fire and Glass, sculpture for the Glass Museum in Sdzava, height 300 cm, iron, glass
Plaque for the Ministry of Energy, bronze
3 embossments for the Ostrava Exhibition Grounds, total 500 x 1120 x 40 cm, concrete, iron, clayware
Medals for éedok, bronze
An embossment for the Ministry of Agriculture, 60 x 250 x 15cm, copper-plated iron

1966-1969 Prizes for the the Film Festival, height 34 cm, bronze
Mountain Pass in the Stfedohori, Lovosice railway station, 150 x 800 x 40 cm, copper
Comet Routes, Prague, Belveder, 150 x 150 x 100 cm, glass, bronze, stone
A sculpture for the exhibition grounds in Jablonec n/N, 150 x 150 x 40 cm, copper, glass
Prize for the Alima exhibition, fused glass
8 embossments for the Ministry of Consumer Industry, 70 x 25cm, fused glass
2 embossments for the House of Culture at Rakovnik, 8o x 200 cm, copper, 50 x 140 cm, aluminium
Vegetative motif, 165 x 55 x 10 cm, copper
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1970-1972

1973-1974

1975-1976

1977-1979

1980-1981

1982-1986

Swan constellation, tapestry for the Stefanik Observatory in Prague, 350 x 100 cm
Sculpture for the fagade of the Lovosice railway station, 120 x 450 x 80 cm, aluminium
Kutna Hora, height 165cm, bronze

Theatre curtain, Grenzach, tapestry, 430 x unfolded width 1200 cm

Sculpture for the Prague — Dablice housing estate, 190 x 175 x 30 cm, Dutch metal
Translucency, height 62 cm, fused glass, Sammlung Spriingli, Ziirich

Tapestry for Schweizerische Kreditanstalt, Ziirich, 300 x 150cm

Medals for the Secondary School of Economics in Prague, bronze

Tapestry for the chapel at Zollikerberg, 630 x 270cm

Sun and Water of Life, Litomysl, height 150 cm, Dutch metal

Circulation, Czechoslovak Car Repair Shops, state establishment, Brno, 135 x 50 x 15cm, bronze

Tapestry for the Schwamendingen Culture Centre, 570 x 335cm

Recovery, a sculpture for the Tachov Hospital, height 220 cm, copper, stone

Pahlavi Family Saga, tapestry for the Iran pavilion at an exhibition in Montreal, 920 x 2000 cm
Embossment for an office building in Prague, 80 x 250 x 20cm, bronze

The Heart of the World, Montreal exhibition grounds, height 400 cm, copper, glass, iron

The Sunin the Landscape of Coal, 29 x 68 x 5.cm, bronze

2 tapestries for IBM, Ziirich, 250 x 150 cm, 100 x 200 cm

History of Czech Minting for a Prague savings bank, tapestry 200 x 250cm

Orthopaedics, a sculpture for the Na Bulovce Hospital in Prague, 280 x 260 x 25 cm, Dutch metal
Tapestry for a Prague savings bank, 210 x 400cm

A sculpture for the Orlovd Hospital, 100 x 340 x 30 cm, copper

Fountain for the Havlick(v Brod railway station, 150 x 90 x 60 cm, bronze
Tapestry for an Ostrava savings bank, 200 x 440cm

Torso 1980, height 97cm, bronze

Tapestry for a Frydek-Mistek savings bank, 150 x 350 cm

The Sun and the Sea, House of Culture, Prague — Modrany, 120 x 500 x 45 cm, stainless steel
Nudity, sculpture, 72 x 21 x14 cm, stainless steel
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ZDENEK SPUTA ABOUT HIMSELF AND HIS WORK
FRAGMENTS OF LETTERS AND PERSONAL NOTES
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(selected by the artist’s daughter Renata Kimmich)

Inthe fifties I wanted to exhibit my painting entitled “The
Nezarka River Weir” at an exhibition of members of the
Association of Visual Artists. I was not allowed because
I apparently “looked for my ideals in France too much”.
Then, out of defiance, I decided not to exhibit a single
painting of mine any more, and I did not for a whole thirty
years.

The Nezarka river weir 1958, 90 x 120 cm, oil on canvas

I painted my first, “South Bohemian” paintings
spontaneously. In fact I translated what I saw to bright,
“joyful” colours. Interestingly enough, this was in the
fifties, the worst times, and I somehow did not see the
political situation of the time. I painted with joy. Then
I began with 3D objects, sculptures and tapestries, and
that was a different type of work.

Through that I abandoned the spontaneity, the
sensual painting, and began to think about what I did.
That resulted in another kind of artistic expression,
encountering other art materials which I began to
incorporate in my paintings. The work was more
complicated and a painting needed more time to be
completed.

In paintings even invisible ideas become visible, but not
toall.

I do not need public for creating a work of art, but
I do need it for its understanding.

It is not easy to step beyond the real appearance of
a thing and transform it to a universal sign, to the reason
why it is incorporated in the painting.

Angels and geniuses can do everything at first sight. The
rest of us try the same for the whole of our lives.

Sometimes it takes several years for the idea of how to
make the thing to mature.

The fewer the words the greater their weight.



An idea is not the reality, however comprehensible it is.
Mine are simple and do not need effects to be expressed.
They would harm them.

My biggest tapestry was for Shah Reza Pahlavi. It was
part of the Iran pavilion at the Montreal exhibition and
was to be placed permanently in the Shahiad Museum in
Tehran. But the regime changed and Mr. Chomeini had
a scaffold erected on the square and had this work of
mine installed on it. Then he had it burnt in front of the
rejoicing crowd.

I designed a large tapestry for a chapel in Switzerland.
A state organisation held the monopoly for selling works
of art abroad. That organisation commissioned the work
with me under the title “Resurrection of Jesus Christ”.
A year and a half of work for free followed. After that
I handed over the finished work to them.

The work could be neither sent abroad nor paid for, they
said; I had committed ideological divergence. The work
expressed a religious idea. A Swiss architect arrived in
Prague and only thanks to the fact that the work was
abstract, without the figure of Jesus, the name could be
changed to the “Fireworks of Friendship” and sold for
the hall of a private villa. This was the only way to get the
“Resurrection” to Switzerland.

One work — an emblem showing a stylised injured tree,
hanging at the Orthopaedic Clinic in Na Bulovce Hospital
— has become the logo of orthopaedics. My daughter
suggested to me that the embossment would be a very
interesting subject of copyright. But I told her not to
do anything about it, that I was glad that the symbol
was used by the Orthopaedic Clinic, also for international
symposia — whether people know whose work it is or not,
they look at it...

Orthopaedics 1978 (model), for the Na Bulovce
Hospitalin Prague, 280 x 260 x 25 cm, Dutch metal
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In the period of searching it was my wife Libuse who
provided the reliable certainty with which I managed to
keep my life and work in order. When they asked me at
my exhibitions which I thought was my best work, I told
them — my daughter Renata.

I like to paint and sculpt while listening to music. Music
and singing is art too. And some lyrics even inspired
me. Sometimes the lyrics remind me of my previous
paintings. Two women that have attracted me a lot and
whom I greatly respect: Mrs. Lucie Bild and Mrs. Véra
épinarové.

...you lived by that for long and swore to beauty...

Act 1985, 72 x 21 x 14 cm, stainless steel

..you know, they will stay, like blossoming faces of
meadows. On and on in the books of all miracles...

Landscape at Lasenice 1958, 85 x 140 cm, oil on canvas



HOW ZDENEK SPUTA PAINTS

He can follow the route of the filled brush on the slide of
a used sheet metal and stop it just in time. He can layer
forgiving colours on the substrate of a forgotten plate.
He has the courage to admit a laid by object into the
dimly illuminated present. He feels delight composing
apainting of three or four shades of grey, whose surprising
scale is able to summarise the memory and the present of
the painting still wet with the experience.

This way only a painter is able to lay colours, a painter
loving the touched things, believing in their past rich life
and knowing how to please. Such painting is the blessed
ability to empathise, it is having sufficient experience on
stock and the willingness to leaf through it.

People say that the donor is happier than the donee,
that to please others with gifts is the joy of the altruist.
Each of Zdenék Sputa’s paintings is a gift for its viewers.
Is he constantly happy at his easel then? Well, his
canvases show that he painted them with the appetite
of an inventor, that he could not leave them unfinished,
without the sting of a perfect painting.

He taught colours to be obedient through his typical drill,
to have their properties sparingly shine from the grey
field in an eloquent detail of the painting. His canvases
are witnesses firmly keeping a sample of the passing
time. They put aside their ageing and go to a ball in a new
dress. They watch us and examine our knowledge of the
basic rules of a work of art: expression of an experience,
colour composition, the ability to convince the agnostics
and to become our faithful friend.

éputa’s paintings are fragments of landscapes after
a whirlwind that someone laid behind his easel and
included in the list of things with a future.

Once in the course of the reconstruction of his mill he
found a very old forged nail. He turned it over in his
fingers, looking for a way it could be used. It pinched
him in his pocket, it did not fit in a vase as a flower, it
did not match the exhibits in the mother-of-pearl inlaid
showcase. Thus he made room for it in a painting to allow
it to tell its story. Anyone who has his radio tuned to the
right waves

will easily understand its story. The story will not be
positive - they hit it on the head - but it will not be sad
either, as it lived to see its fulfilment. It became a herald
of utility objects with a memory and willingness to tell us
about their youth.

You cannot expect more from a painting.

VLADIMIR PRECLIK, 2006
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An exceptionally complex and demanding technique. It is embossments you do now, sometimes very high, their
fixation on the canvas already being a miracle of artifice.

Thus the sculptor inside you is joined by a painter and the final result is a synthesis of all your efforts to date and you
remember here not only your “material” paintings of the sixties (they should be known to those who eulogize the
“Czech Informel”), but also your bright paintings of the fifties.

JAROMIR ZEMINA, 1995

I admire one thing in §puta’s paintings, and that is how finished, how complete they are. I do not sense any difference
between the figurative and the non-figurative. His approach to work, the harmony and balance he depicts, is what
fascinates me about his paintings.

VLADIMIR KOMAREK, 1997

Sputa’s nature and his artistic achievement did not identify themselves, like in the case of many other artists of
the fifties and the sixties, with the criteria and conditions dictated to art by the Communist regime. Thus a painter
with a sense of colour and shape so intense as to allow him to seek and find transitions from the faithful painting of
traditional landscapes and still lifes to lyric abstraction was stopped on his way by the moment he emerged at. The
development that might have led to fulfilment of his own assumptions was interfered with by the pressures of the
Committee of the Association of Visual Artists supervising the “Ideological correctness of democratic and socialist
art”. §puta understood that the pressure was neither isolated nor accidental. In the situation when his paintings were
rejected by the Association exhibitions, he applied the second stream of his talent, the ability to depict things and space
in a style of architectural design. Sputa’s works rank among the best of Czech design of the fifties, the sixties and the
seventies. True modesty prevented him from taking his success seriously. More than opportunities and rewards, he was
attracted by the art work itself, performed in private, almost anonymously. §puta never lost the interest of a narrow
circle of friends who were well aware of his painting, but his silence wiped him out of the wider cultural awareness.

TOMAS VLCEK,2006



His paintings are also interesting in their formal aspect because they show that their author is inspired by his sculpture,
and his sculpting experience reflects in his paintings. At the same time I think it is a deeply harmonious world that
invites one to meditate.

TOMAS HALIK, 1997

One personal project into which éputa invested a lot of time and effort was reconstruction and conservation of the
Kalsky mill, an outstanding monument of the timber architecture of the Giant Mountains foothills from the 18th century..
There, away from political manipulation, aesthetic and ideological preferences, things expressed their true nature.
Sputa found a common language with the history of the monument. Every intervention Sputa put in the construction
and appearance of the object was implemented in the rhythm of its own existence, expressing its essence and as if
formed for the centuries of its history. This work of Sputa hides a great supra-individual meaning of a rare symbol of
life in symbiosis with a historical monument. Kalsky mill became Sputa’s asylum where the artist disappeared from the
general awareness and the contemporary art scene and returned to his lifelong love for painting.

TOMAS VLCEK,2006
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SCULPTURES

“I cannot find any other difference between painting and sculpture but that the
sculptor must put more physical effort into his works and the painter must put
more mental effort into them.”

LEONARDO DA VINCI
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Zdenék §puta was a universal visual art talent. None
of the areas of visual art was alien to him. With safe
intuition and a sense of the chosen material and the
theme he was able to design and make a jewel, a small
sculpture or an interior accessory. In all these trips to
the seemingly different disciplines of free and applied art
(linked by the inner unity of one universal art language)
éputa documented a single point of view: Zdenék §puta
had a gift for organising space, whether in a painting or
in a work of architecture. And this constructive line of
his creation (with a major role performed by feelings and
intuition at the expense of cold-hearted reasoning and
calculation) balance his lyric line and complement it to
a common wholeness.

Zdenék §puta was lucky enough to have a chance to
apply this talent and liking of his in early and frequent
presentations based on public commissions. And here
one needs to appreciate that even though some of
the commissions were seemingly undemanding, he
worked on them with utmost responsibility and artistic
truthfulness not only because they represented a chance
for his further spatial and sculpting research but also
because he did not distinguish between primary and
secondary tasks and always strived for work well done.
Slapdash work was not his style — his social responsibility
was for him artistic responsibility as well. §puta did not
dazzle with genial gags and never improvised. Every, at
first sight very tempting idea was carefully examined
by him, with a lot of trial and consideration, correction

and exclusion of randomness. Moderation and good
taste were his assets for which he was an ideal partner
to architects. This modest artist never strived for self-
assertion, and yet - or because of that - each of his
presentations bears a seal of his personal approach
and sensitiveness. That also means that all his works,
whether decorative sculptures for thematic exhibitions or
sculpture elements for architectures, may exist well both
in harmony with and outside the environment for which
they were created.

His spatial feeling was one of the basic features of his art
expression and his lucky synthesis of the constructive
and the lyric in his tapestries. His tapestries were
made for houses, not as an accidental accessory, but
as a refreshing accent signalling the presence of man.
Their monumental breath does not deprive them of their
intimacy and cosiness often missed by modern man in
the cold exactness of public building interiors. éputa‘s
tapestries are largely affected by his language of a painter
and his successful colour orchestration with full respect
for the purpose for which they were made. At the same
time they are another piece of evidence of the multiform
achievement left behind by an artist not interested in his
own benefit and external feelings but working with the
pleasure of work well done with all its inner logic and
unity.

LUDMILA VACHTOVA, 1972
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“Beauty in art is the truth redeemed in earth, speech, ideas. I share this truth

with you every day - without knowing you.”

ZDENEK SPUTA

As his daughter I had the rare chance to know this
exceptional artist, sculptor and designer and wise,
learned and sensitive and reliable friend well. I closely
watched all his art transformations and the effects of
politics on his work. Since early childhood I spent every
free moment under his easel, breathing in the smells
of the studio, the colours, the wet modelling clay (so
tempting for the hands of the child I was then) and the
glowing metal in the forges executing his sculptures and
his commissions. As a matter of fact, he brought me up
with the right sense of harmonious shapes, forms and
colours. And that may be the reason why I later became
his closest and sincere advisor and critic.

As he never bent down in front of any political regime,
he intentionally rejected publication of his work and for
that reason he did not exhibit his works in his native
country for many years. The fact that his works were
exhibited and recognised around the world was just
alittle consolation for him. Even later, when the political
situation changed and his works were introduced to
the public and appreciated he remained as modest as
always and kept rejecting all professional and social
publicity. He kept distracting public attention from his
work.

This exhibition in the New Town Hall is the first my father
cannot attend. I wish for the acknowledgement of the
professional and the general public of him to be even
greater.

A great work of art is always a reward for the efforts to
overcome the difficulties of life, whether personal or
period-imposed. And this effort may reflect in seeking
the true essence of the material used. The search for the
material essence was not easy for my father. I think deep
down he was a sculptor and a fair craftsman. That was also
seen in how he built and maintained his mill at the foothills
of the Giant Mountains. When painting he often could not
decide and created a harmonious co-existence of colours
and embossments on the canvas with the help of materials
other than paints, alien to painting, such as wood, metal or
resin. In this world of colours and shapes that he created
nothing was random, everything was thought through to
absolute harmony and perfection. Despite that his works
leave a casual, fine and light impression. And thus the
paintings and sculptures can be both exhibited in galleries
all over the world and easily integrated in everyday life as
pleasant and beautiful private companions.

Tostopinthesefasttimesanddiscoverin myfather’swork
its balance and quantity and depth of matter and shape is
akin to discovering oneself. Looking at his paintings and
sculptures you will be surprised by the quantity of colours
and shapes, continuously transformed by the play of
reflecting light of varying intensity and angle of vision. To
feel time stop in our fast present is art in itself.

The exhibition was initiated not only by the 100th

anniversary of my father’s birth last year, but above all by
the conviction that Zdenék Sputa and his paintings and



sculptures, mainly located abroad, belong to his native
country and to Prague where he spent most of his life.
I would like this exhibition to give a chance to the younger
generations to discover his work and to the learned to be
inspired to return to éputa’s collective achievements.

I would like to express my thanks to all who supported
this exhibition and allowed its materialisation. First and
foremost I would like to thank the Municipal District of
Prague 2 and its Mayor, Mgr. Jana Cernochovd, also for
the compilation and publication of this catalogue. Iwould

further like to thank to the New Town Hall in Prague and
its director, Mr. Albert Kubista, for the exhibition space
and for organisational support.

And to you I wish a lot of beautiful and unforgettable
impressions and feelings in front of the paintings and
sculptures of my father with this catalogue in your hands.
And I wish for you to be able to devote as much time as
you can to beauty in these fast and hectic times.

RENATA KIMMICH
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